
NASGA Cares: This year NASGA has made donations of $2,500 to The Ocean Conservancy and 
$2,000 to Woods Hole Oceanographic Institution. See GIVING for more info.

On October 8th & 9th, 2011, beachcombers from around 
the world will assemble at the Ocean Place Resort and Spa, 
in Long Branch, NJ, for the sixth annual North American 
Sea Glass Festival. Located on the Atlantic Ocean, this 

upscale resort is one hour, by car, 
from Midtown Manhattan, and is 
also a one-hour drive from Newark 
Liberty International Airport. 
The event will feature sea glass 
aficionados, including artisans, 
who will be offering their nautical 
creations for sale, as well as collec-
tors of the popular coastal gems, 
who will be eagerly sharing their 
unique, accrued sea glass exhibits, 
with attendees.

In addition to various sea glass related lectures and seminars, 
another highlight of the Festival will be the renowned 
“Shard of the Year” contest, complete with an awards cer-
emony and cash prizes, and culminating in the announce-
ment of the grand prize winner, who will receive $1,000 
for having the 
most desirable, 
rare piece of sea 
glass. 

2011 Sea Glass Festival, Long Branch, NJ
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Do you have 
a piece of 

sea glass that 
might be the 

next “Shard of 
the Year”?

Get more info 
about the contest 

by clicking 
Shard Contest.

The View from Here
by Richard LaMotte
I sincerely hope you can join us in Long Branch, New Jersey, for 
the 2011 Sea Glass Festival! Due to the tradition of hosting the 
event over the Columbus Day weekend, the planned date for 
this year’s show inadvertently coincides with a religious holiday, 
on Saturday, yet the show “had to go on;” therefore, NASGA 
has arranged to hold the popular, “ Shard of the Year” contest, 
during Sunday’s festivities. As I was pondering this issue, I de-
cided it would be an appropriate time to share a little “NASGA 
history,” with our readers...

NASGA history
In January of 2006, one of our founding members, Charles Peden, flipped on the 
switch for the Sea Glass Association’s web site. Immediately following the launch of 
our site, our small Board of Directors began to plan our first national sea glass festival, 
which was held in Santa Cruz, California.  As we are now continuing to work on our 

See HISTORY, continued on page 5

Visit Sea Glass 
Association 
for up-to-date 
information.

http://seaglassassociation.org/shard_of_the_year_sea_glass_festival.html
http://www.seaglassassociation.org
http://www.seaglassassociation.org
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Mercier: Hello Roxann! 
How did you become 
interested in sea/beach 
glass?
Williams: When my husband 
Steve and I were visiting our 
son and daughter-in-law, on 
Cape Cod, we were walk-
ing along a beach, and I 
looked down and found a 

deep blue, beautiful shard – and I was hooked! 
Mercier: I also remember the first piece I found, and 
am surprised by the number of collectors who have 
vivid memories of discovering their first piece of sea 
glass! 

Mercier: Do you have a favorite piece you can share 
with our readers?
Williams: I don’t have a favorite piece, yet during the 
2010 NASGA Festival, in Cape Cod, one of the vol-
unteers was very passionate about presenting me with a 
special shard. I was amazed to discover that the smooth, 
dark amber shard, boasted the first three letters of my 
name, (ROX)! The piece is likely from a Clorox jar, and 
I was impressed that someone whom I had just met, was 
willing to share a treasure from her own private collec-
tion, with me. I’ll always remember the smile on the 
volunteer’s face, when she handed the shard to me. Even-
tually, I’d like to have it made into a piece of jewelry.
Mercier: It sure is a small world…I also remember 
being given a unique shard, at the Cape Cod festival! 
After giving a lecture on shipwrecked treasures, a 
member of the audience approached me, and pre-
sented me with a unique, layered, dark green shard. 
It’s remarkable how sea glass has the power to bring 
people together! 

Mercier: Are there any areas, in particular, where you 
enjoy combing?
Williams: Due to my hometown location in western 
Pennsylvania, Lake Erie is generally the most frequented 
body of water, and I often alternate combing along the 
Ohio, Pennsylvania, and New York shores.
Mercier: You are fortunate to have access to a Lake 
with so much history, especially considering that 
the Great Lakes have the highest percentage of ship-
wrecks, per square mile, than other areas infamous 

for numerous incidents of shipwrecks, including New 
England, the Chesapeake Bay region, the Carolinas 
and Florida. 

Mercier: Are there any other areas where you have 
experienced a chance to comb?
Williams: Steve and I have had the opportunity to hunt 
in Maine, Massachusetts, Delaware, Maryland, Ohio, 
New York, Pennsylvania, Lake Ontario, and the Florida 
Keys, including the Dry Tortugas (photographing only).
Mercier: I’ve heard that the Islands of the Dry Tortu-
gas are formed entirely of coral reef and sand, and are 
known for their superb snorkeling, as well as the set-
ting of numerous pirate stories. I assume it is a prof-
itable location for combers seeking unique shards…

Mercier: Aside from discovering prized shards, what 
else about combing do you enjoy?
Williams: I enjoy ‘Glassing,” as our family calls it, for 
many reasons. Combing transcends generations and 
socio-economic status, while providing exercise and an 
opportunity to enjoy the outdoors. For me, glassing is 
all about the thrill of the hunt, and it is exciting to hear 
kindred spirits share their adventurous stories and piece 
together history.
Mercier: I like how you point out that combing is an 
activity that is available to many individuals, regard-
less of age or socio-economic status; after all, histori-
cally, beach combing was necessary for survival, and 
wasn’t referred to as a hobby until the late 1700’s, 
when wealthy colonial families residing in cities such 
as Philadelphia, were known to bring colorful shards 
back from their summers spent by the sea, to display 
in windows of their stately homes. 

Collector Interview:
Roxann Williams
by Ellie Mercier, NASGA newsletter editor

See INTERVIEW, continued on page 3

A dark amber shard from a Clorox Bleach bottle containing 
William’s first name.
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Mercier: Do you have a memorable beach combing 
experience you can share with us?
Williams: A memorable story that I enjoy telling is when 
I discovered deep purple glass, on the Ohio shore of 
Lake Erie, when my son Christopher, and his wife Molly, 
were visiting. Christopher discovered the purple glass 
by accident, which didn’t look like typical beach glass, 
as it resembled frosted rocks. Evidence that I’m hooked 
on glassing was obvious, as at the time, the weather was 
still quite chilly, and even though I was the only one in 
our group wearing shorts, in and out of the frigid water I 
went, grabbing the ‘purple stones,’ as the others laughed 
at me as I froze; yet I wouldn’t give up!  I even found a 
heart shaped purple shard.
Mercier: Wow - the dark purple, chunky pieces sound 
like remnants that combers’ often find along Lake 
Erie, that are derived from a GE light bulb base fac-
tory, that operated in Ohio, for several years. (After 
showing Roxann a photo of large, frosty purple 

shards I collected from Lake Erie, following the 2009 
NASGA festival in Erie, Pa, she confirmed that her 
findings closely resembled those in the image)! 

Mercier: Do you have any tips for other collectors?
Williams: Tips I would share with other collectors in-
clude to be satisfied with one’s findings, and to take the 
time to enjoy nature. And to remember that each day on 
the shore is a gift, as many people who would appreciate 
combing, may be physically unable to do so.
Mercier: Staying aware of the benefits that can be expe-
rienced while combing, is excellent advice, especially for 
those who routinely hunt, as it may become too easy to 
take the many gifts of beach combing, for granted!
Roxann Williams resides in Hadley, Pennsylvania, with her 
husband of 33 years, Steve. She enjoys photography, scuba 
diving, traveling, history, genealogy, and flower gardening, 
as well as spending time with family. Roxann dedi-
cates much time and effort to ensure the success 
of the annual NASGA sea glass festival.  
Thank you, Roxann!

From page 2Interview

NASGA is pleased to announce that the 2011 recipient 
of our annual giving campaign will be the Clean Ocean 
Action Organization (COA).  Traditionally presented 
shortly after the annual sea glass festival, last year’s pro-
ceeds from the NASGA annual giving campaign were 
split between two shoreline restoration organizations, 
as we donated  $2,500 to The Ocean Conservancy, and 
$2,000 to Woods Hole Oceanographic Institution. 

Spotlight On: Clean Ocean Action Organization
Clean Ocean Action (COA), a tax-exempt, nonprofit or-
ganization, located in Highland, New Jersey, states that 
their main goal is to improve the quality and safety of 
New Jersey and New York’s coastal marine waters. To ac-
complish this goal, the organization identifies all sources 
of pollution that contribute to harming the waterways, 
and then gathers an array of resources, to educate and 
convince public officials to enact legislation to clean up 
and protect the ocean.

Some of the successful campaigns that COA has orga-
nized, include reducing plastics and litter that pollute 
waterways and threaten marine life, establishing the 
nation’s first Clean Ocean Zone, (to enable a national 
chain reaction, prompting organizations of all coasts, to 
become involved in ocean clean-up), reducing toxins in 

The NASGA Annual Giving Campaign: 
Showing We Care Through Contributions

the waterways, to protect fish and shellfish 
from pollution, as well as making them safe 
for consumption, and finally, educating and motivat-
ing local, national and international citizens and groups, 
to become involved in attaining clean, safe, waterways. 

COA credits much of their progress to the participation 
of a broad-based coalition of 125 groups, who work to 
clean up and protect the local waterways. The various 
groups associated with the coalition, first came together 
in 1984, with the common goal of attaining clean 
oceans, and include diving, fishing, environmental, surf-
ing, student, religious, and conservation groups.

The COA website, (http://www.cleanoceanaction.org/), 
has a myriad of valuable information for citizens who are 
concerned about cleaning up local waterways. As COA 
claims, “With eight ocean dumpsites closed, powerful 
new clean water laws on the books, and a greater public 
awareness of the ocean and its improved health, it’s clear 
the system works. (Cleanoceanaction.org, 1999) NASGA 
welcomes the opportunity to support COA, and is proud 
to contribute funds to assist the organization, as they 
strive to reach the vital goal of cleaning up waterways. 

*Clean Ocean Action. Web. 11 June 2011. http://www.
cleanoceanaction.org/.
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Spindrift: A Wave of Enduring 
Inspiration
Interview with Mural Artist, Yolanda Schofield 
(Melbourne, FL)

Many beach combers search 
for special ways to display 
their sea glass collections.  
While some have created 
extraordinary works of art, 
the treasure trove of sea glass 
obtained by Yolanda Schofield 
can be viewed daily in the 
main hall of a Florida as-

sisted-living community. What started as an art project, 
by Yolanda, in the late 1980s, was virtually completed 
in seven years, although the artist continually revisits the 
large, twenty square-foot mural of sea glass, to add newly 
found shards to her ‘never-ending masterpiece in the 
making’. For years, the mural sat as a work in progress, 
resting on two sawhorses, until Yolanda finally admired 
the piece standing up-right one day, and exclaimed that 
it “came alive.”  The marbles on the masterpiece appear 
to dance off the mural, as they reflect the sunlight, and 
the swirls provide a fluidic presence 
that surprises even the quite experi-
enced artist, herself. 

There are no statistics on the number 
of total shards contained in the mural, 
or regarding the weight of the mas-
terpiece, yet as the artist exclaims, “I 
only know it takes two strong men to 
lift it.”  Actually, Yolanda is well aware 
of the effort involved in transporting 
the mural, as it has been moved several 
times since the artist began the project, while residing 
in Geneva, New York, prior to the time that she and her 
husband relocated to Florida.  

After the passing of her husband, in addition to some 
recent health issues, the artist moved into Buena Vida 
Estates, where her gorgeous mural has proudly earned 
a prime spot in the spacious ‘Main Street corridor.’ In 
fact, the spectacular, striking mural, which the artist has 
named, ‘Spindrift,’ has won the hearts of many specta-
tors, including the editors of Florida Today, who will be 
featuring the work of art, in an upcoming issue. 

Numerous fans of the mural, wonder how such an 
inspiration came to fruition. However, Yolanda, who 
doesn’t allow hard work to interfere with attaining her 
goals, began to design the mural many years ago.  Edu-

cated at Boston University’s school of “Practical Arts 
and Letters,” in the 1930s, the artist comments that 
she would collect sea glass along the shores of Revere, 
Massachusetts, in her spare time, and claims that most 
of the shards in the mural are from that original stash.  
After graduating from college, Yolanda married a man 
in uniform, (to which she adds, “Who could resist?”).  
Mrs. Schofield continues to share that her husband, who 

was a ‘professional Boy Scout,’ was 
“no ordinary fellow,” and explains that 
he trained Boy Scout troop leaders, 
throughout the world, while also pro-
viding her with joyous memories, as 
the couple spent years in Italy, south-
ern France, and even Libya.  When 
residing in Geneva, New York, Yolanda 
began dedicating her time and effort 
to the arts, and excelled at pen and 
ink portraiture, specializing in histori-

cal landmarks and even private house portraits. Much 
of her work can still be admired in the Geneva Lyons 
National Bank, as well as Geneva’s City Hall. When the 
couple eventually settled on a Seneca Lake houseboat, in 
upstate New York, Yolanda continued to add shards to 
her  ‘mural in the making,’ as she acquired additional sea 
glass through combing the local shores, in addition to 
incorporating glass treasures, collected by friends. 

Amazingly, Mrs. Schofield can identify a fair number 
of the numerous Mother-Nature tumbled shards in the 
mural, including pieces derived from Mason jar lids, 
an insulator fragment, Milk of Magnesia pieces, and of 
course, remnants of vintage Coca-Cola bottles. Yolanda 
communicates that she seems to prize her limited lavender 
shards the most, since they are so rare and the color is 

A twenty square-foot mural of sea glass by Yolanda Schofield.

See MURAL, continued on page 5

What started as an art 
project, by Yolanda, 
in the late 1980s, was 
virtually completed in 
seven years...
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so pretty. When referring to her masterpiece, the artist 
is also quick to admit that, “Not every piece is from the 
beaches on the ocean, so I don’t want to mislead anyone.” 

Unfortunately, Yolanda was diagnosed with cancer in the 
past year, and admits to having days when it’s a challenge 
just to get up and move around.  Although, she adds, 
“But I do have a divine doctor. He knows just what I 
need and just when I need to leave.” When the witty art-
ist was asked when she first dabbled in artistic creativity, 
she simply said, “All my life!” Spindrift’s brilliant shim-
mer, resulting from the mural’s many colorful, smooth, 
frosty shards, seems to confirm that Mrs. Schofield is 
indeed, a devoted, avid, life-long artist!

From page 4Sea Glass Mural Trash to Treasure
by Sonia Turner “The Seaglass Queen”

6th national event, I find myself reminiscing about a 
pivotal moment in the organization’s history, which oc-
curred prior to our first event, in 2006.  Charles, our one 
and only local host for the Santa Cruz event, was sud-
denly presented with a significant career change that led 
him away from our industry. We were then faced with 
the critical decision of canceling the inaugural festival, 
before NASGA committed a large deposit to reserve 
the space for the show. Hoping for an inspiration, that 
would enable our first Festival to be a success, one of our 
board members stood firm, and vowed to do whatever 
it took, to make sure that first event was a memorable 
one.  The incredible commitment of time and effort, on 
the part of this particular board member, made the job 
of electing our first President, Mary Beth Beuke, very 
simple. Mary Beth guided our organization through it’s 
first five years, before gradually sailing away, leaving us 

as a strong ship, on a high tide. We all owe her a debt 
of gratitude, as she, and our long-time former treasurer, 
Linda Mickevicius, led us toward non-profit status, and 
beyond. Many other individuals have provided invalu-
able assistance to the board, yet the contributions of 
these two ladies, helped put us on solid ground, and have 
enabled us to “sail smoothly.” 

Our board is solely comprised of all-volunteer represen-
tatives, and we welcome your input, ideas and assistance 
during the coming year, and of course, at our annual 
Festival. Our new board has numerous new faces, all 
with fantastic enthusiasm and spirit. We hope you can 
join all of us on the beach at Ocean Place Resort, this 
October. In the meantime... happy hunting! 

Richard LaMotte, NASGA President

From page 1History

Do you have a sea glass story 
you would like to share?
Tell us about it. Send an email with a 

brief description by clicking Contact NASGA.

Have you created something 
with sea glass?

Trash to Treasure
Once thrown out
Discarded
Without thought
This piece of seaglass
Began its journey as a reject
Day in day out 
It ebbed and flowed 
With the tides 
Abraded by the sand
Tumbled with the pebbles
Until it was transformed
Completely made smooth by its journey
A magical, mystical & turbulent ride
Created a gem of the sea
Treasured now for its uniqueness and rarity
This glorious process
Reminds us of our own journey
All of us at one time or another
Feels worthless and alone
Tossed about not knowing our course
and yet if we rise with the tides of life
allowing our exeriences to smooth out
our jagged edges
we too will discover our uniqueness
and become the treasure we were meant to be.

http://seaglassassociation.org/contact_nasga.html
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The old, rare and elusive  
black sea glass shard
    by Gary de Blois

Black sea glass can originate 
from bottles manufactured as 
long ago as the 1600s. The 
term black glass refers to the 
very dark, almost opaque, 
olive-green or olive-amber 

color of the glass. It can be 
difficult to determine the color 

of the shard, even with a strong light 
source placed behind it, as the color is so dense.

The dark nature of the glass came primarily from the ad-
dition of a large amount of iron oxide.[1] It was intended 
to produce a very dark glass that would cut down on sun 
light exposure and thus protect its contents from spoil-
age. Iron oxide added in this high amount also made 
the glass very hard and heavy. This helped prevent bottle 
breakage during shipping and subsequently, now often 
produces sea glass in large, chunky shards.[2]

When beachcombing, black sea 
glass can easily be overlooked 
compared to other colors since 
the shard may look like just an-
other stone among all the other 
rocks found on the beach. This 
characteristic may also attribute 
to the rarity in finding sea glass 
in this color.

The types of bottles that incor-
porated black glass were most 
notably produced by the free-
blown or blown molded process 
and often had very distinct 
shapes such as the Dutch and 
English onions, English mal-
lets and Dutch case gin bottles. 
Along with these unusual 
bottles, black glass came in a 

myriad of common bottle shapes but all generally had 
thick walls and bases.

Using black glass for bottles was common up until the 
1880s but increasingly diminished in production into 
the 20th Century. Most commonly produced in Euro-
pean glass factories there were also glass houses in the US 
that manufactured black glass bottles.

Some black glass bottles that were used for wine, beer, cider, 
or other liquids. The black, near opaque, color helped protect 
the contents from spoiling.

Even after picking up a 
piece of black sea glass 
it may be difficult to 
determine its color un-
til it is placed in front 
of a strong light source 
like the sun.

Black sea glass shards along the coast can easily be mistaken 
for common stones.

Black sea glass is considered very rare and is usually 
only found in areas of human activity before the 1900s. 
If a collector is fortunate to find a coastal area of such 
historic note then several shards may often be found in 
the same day. It is just a matter of learning to recognize a 
piece of black sea glass when you come across one.

This article is a reprint from SeaGlassJournal.com
REFERENCES:
1. http://www.bottlebooks.com/blglssin.htm
2. LaMotte, Richard, Pure Sea Glass, Chesapeake Seaglass Publishing, 
2004



7 Shore Lines, Newsletter of the North American Sea Glass Association

Seaglass.Ning.com
Interested in becoming part of our 

sea glass community? 
Just click Seaglass.Ning.com 

to find out how.

The 2010 Sea Glass Festival...
Over 4,800 sea glass enthusiasts descended on Hyannis, 
MA for the annual NASGA Sea Glass Festival. Held at 
the Resort and Conference Center the festival featured 
sea glass artisans and collectors as well as lectures from 
beachcombing experts and historians.

In addition, the “Shard of the Year” contest had over 
1,500 shards entered. Cash prizes were award in several 
categories including the $1,000 Grand Prize for the best 
overall sea glass shard.

See a photo album of last year’s festival in Hyannis, MA by 
clicking Festival 2010.

Festival travel & lodging information:
Find travel and lodging information for the 2011 Sea Glass Festival being held in Long Branch, NJ by clicking Lodging & Tourism or Ocean Place Resort.

To All Sea Glass Collectors!
Tables will be provided in a designated 
Collectors’ Area for those who would like 
to display their sea glass collection for all 
to see. This will be a “no sell” zone, and 
is intended for displaying only. Space is 
limited.

Contact Lisl Armstrong for more details.

Many enthusiasts brought their collections along to display in the Collector’s Area in 2010.
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